THE THREATENED HERITAGE

shows the dangers which lie in the unrelieved use of an
artificial pathos.

A fine and natural concern for the effects of the
poetic word has given peculiar distinction to the writ-
ings of Richard Billinger (b, 1893) and Max Mell
(b. 1882), both Austrians, whose lyrical force (MelPs
Gedichte, 1929, and Billinger's Nachtwacbe, 1935)
adds value to their cautious but substantial dramatic
talents. Billinger is of the two the more direct; his
plays (Das Perchtenspiel, 1928, Rauhnacht, 1931, and
Der Gigant, 1937) paraphrase with the brusque ac-
cents of the ballad the common and somber themes of
life among the peasants. MelPs art is more delicately
filtered and refined; his prose (Das Donauweibchen,
1938, and Steirischer Lobgesang, 1940) has the melodi-
ous realism of Carossa and the quiet serenity of Adal-
bert Stifter. Several of his playlets, especially Das
Apostelspiel (1923), Das Schutzengelspiel (1923)5
Das Nachfolge-Christi-Spiel (1927), and Das Spiel
von den deutschen Ahnen (1935), although endowed
with subtle and deliberate elements of modernity, rest
upon the spiritual tradition of the Austro-Catholic
mystery drama which Hugo von Hofmannsthal had
recently revived.

Many of the German writers whose work reflected
and illuminated the European world between 1914
and 1934 are now abroad, cut off from the immediate